
Jean Dubuffet in Lucca

On show from 12th February to 15th May 2011 at the Lu.C.C.A. museum is the exhibition “Jean Dubuffet
e l’Italia”, curated by Stefano Cecchetto and Maurizio Vanni and produced in collaboration with the
Fondation Dubuffet. An exhibit comprised of 60 works, for the most part unpublished, that brings
Dubuffet back to Italy after about a decade and illustrates the links between the artist and our country.

R e re a d i ng the works of the fa t her of Art Brut could mean investig a t i ng Jean Dubuffet's artistic work on paper through a
fa mous exc h a nge of corre s p o nde nce he had with Gio rda no Falzoni - journalist, int e l l e c t ual and artist - who, through his
a r t icle on the “Il Mo ndo Europeo” of 1st November 1947, pre s e nts this artist to the It a l ian public for the first time. By
i nt ro duc i ng the critical debate on the painter in It a l y, in his analysis Gio rda no Falzoni catches the symptoma t ic feature s
that pervade the various evolutio ns of Dubuffet's creative pro c e s s, above all in this particular phase - between the end of
t he 1940s and the beginning of the ’50s - of his artistic pro duc t ion. In this perio d, re s e a rch turns into invent ion and the
c o ns e q u e nt works feel the effects of Art Brut and he nce of a sudden du s t i ng of inno c e nc e, catching the features of that
u nexpected marvel as only crazed men can.
In those years, a great frie ndship bound by int e l l e c t ual affinity is born between Falzoni and Dubuffet, testified by the
c o r re s p o nde nce that the two hold starting from the mo me nt when Dubuffet left for North Africa, in particular for the
S a h a ran territory of El Goléa, re ma i n i ng the re from November 1947 until April 1948. The letters contain splend id dra w i ng s
w h ich, in the case of those ma de by the Fre nch artist, find an int e re s t i ng equivalent in the notepads pro duced du r i ng the
j o u r ne y. 
For the painter - then in search of new creative stimuli - fa s c i na t ion with Arab culture and with the desert is embodie d
t h rough the re p re s e nt a t ion of came l s, gazelles, palm trees and other living beings of the area, object of a vital and parta-
ken investig a t ion of African life. About this ex p e r ie nc e, Dubuffet will write: «c’est un pays très ex t ra o rd i na i re». Feeling s
that, in parallel, will be elaborated in his paint i ng s. 
T he corre s p o nde nce exc h a nged by the two men thus becomes a veri-table artistic re l ic, pre c ious vehicle of commu n ic a-
t ion. Dubuffet wrote very personal artistic letters which, besides text, also cont a i ned small paint i ngs on paper ma de with
pastels or waterc o l o r s. 
A nd all illustrated and exhibited at the Lu.C.C.A. Museum, in the show “Jean Dubuffet e l’It a l ia“, whe re a hall is de d ic a-
ted to the works typical of that period ins p i red by his journey in the Sahara de s e r t .
S mall go ua c hes and pastels on paper that allow the viewer to ex p e r ie nce the fa s c i na t ion of the places and people that he
met du r i ng that unfo rgettable journey ex p e r ie nced through a mixture of marvel, luc id dream and re a l i t y.
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